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VyTA Santa Margherita

COLLIDANIELARCHITETTO
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Design COLLIDANIELARCHITETTO Location Florence, Santa Maria Novella train station Use Bakery, Cafe Area 76m’ Finish
Pink Copper, Verde Alpi Marble, Wood, Pink Mirror Glass with Silk-Screen Printed Stripes Photo Matteo Piazza

WWTA AEH DR2ARIEr

Vyta AlEH DI2AIRIER= B2IA010 OSCHR OfZizlof 215291 SRUA Met oflot et 7|31 Lol Six/et

#lo|742/oct,

nexEo| SRS T7io| BHS N HRsls BEE Al Mt 0iZoltt, St 745 Cixielt Mz T2 oA

= xixfel 82l0| SESIN| M2S HASHEH|, 0l2iEt 450| 0] 1F HolFl0] MSUS Sofge
A

=
11 BIARO] et RS AISo10] Zalthet £ 50| gof2] e Flaslciinr, i Potet

m\

AEF Of2[0oF =2t 7IX1H0] ZaEM 2SS Bhi= S71017| tizof, 2/ 2FEuM B2 e AU 32
I Al 29l ¥m AEES Solt #0[712] 1AS50| E58F FEE o 4 A== Sis SAl0f, 2= Of0[HIE[E]
£ Hoioks A0| I =A0ICY, T2, Ral, tl2lM S 18 XS MESIH HE0H M2 2458 =9
AN EFSI AT, Ol J20] 2 Uz Al TIAES =0[12, RE0| M22 7[52 Fofeltt
[ v

VWWTA SANTA MARGHERITA : a bakery inside a masterpiece of rationalist italian architecture: the Florence
Santa Maria Novella train station

The defining features of the project are the antique materials and the fine finish that characterize the original
purpose of the space. The fusion of different historical materials with contemporary design coexist and
complete each other, giving life to a luxurious bakery. The use of sleek and mirrored surfaces nullify the
volumes of counter and workspace; the thin and elegant lines of the design create tridimensional elements.
The protection of the listed building of Santa Maria Novella train station was a considerable challenge for the
design of WTA. The project focuses on the interaction between the place and its identity in order to provide a
unique experience for customers, while at the same time embodying the identity of the brand. The new
characteristic elements, which are realized with fine materials such as copper, glass, and marble, interface
with the existing historic features. This enhances the visibility of the boiserie upon which vintage pictures
hang, imbuing the backwall with new function.

A pink copper element in the form of a overturned “L” combines functionality and design: it is the site of the
installations and lighting that hang over the central bakery counter. It serves as the primary visual element
due to its texture, which is composed of an alternating pattern of voids and volumes achieved by the use of
thin copper plates. It serves as a partition while also enabling space to flow through it, breathing life into a

timeless place with intimacy and accessibility, removed from the constant bustle of travellers.
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Floor Plan
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